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Before Harman can reciprocate any signs of apprehension,
John gets up, and the train begins to slow down.

JOHN
Well, this is us,come on.

The three get off the train and walk out of the station.

CuUT TO:

EXT. BERKELEY - NIGHT

_ DIANE
We just live around the corner.

HARMAN
I donno guvs, this doesn't seem like the
greatest idea.

JOHN
Stop acting like such a little kid, vour
in college.

and as the
a2 knife and
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DIANE
It's just a _fixer-upper.

HARMAN
(Scared) .
Oh, I really don't care.

CUT TO:

INT. DINING ROOM DUPLEX -

Harman is sitting by himself on the dining table, with
Diane in the kitchen in the next room, and John in the
bathroom.

DIANE
Harman, would you mind giving me a hand
‘here?

HARMAN
Sure.

As Harman walks into kitchen, a big steak knife comes
rushing towards him.

CUT TO:

INT. DINING ROOM DUPLEX - {SNAP TO REALITY)

DIANE
Harman, wake up your soup’'s done.

Harman wakes up to a bowl of hot chicken, noodle soup in
front of him.

DIANE (CONT'D)
I'm not s¢ suré about you walking all the
way to the Westside of Berkeley, who
knows what type of people are outside. Me
and John will drive vou. '

h =
L1y that’'s not n

o)

cessary. You two have

DIANE
(Cutting him off)

Oh hush up, we'd more than happy to drive
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Harman slerps his soup with a terrified dispositicn.

CUT TO:

INT. INSIDE OF CAR (BMW) - NIGHT

JOHN
Where do I go next?

HARMAN
Honestly, that's not necessary. Ift's only
a few blocks away I can walk the rest
from here.

JOHN
Come on man, show unsg a little fucking
respect, we took you in.

Harman 3just grabs the steering wheel, and swerves the car

into the middle diwider, though, aveiding onceoming traffic.
Diane screams.

JOHN (CONT'D)
Get the fuck out of my car right now.

Harman bolts out of the car and heads into the night to
his cousin's apartment.

DIANE
T told you to never pick up strangers!

END.



